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Rustication in contemporary architecture is based on several
core principles that fall under the umbrella of structure,
transition and contrast (although some relate to more than
one). While the effect of rustication does not necessarily have
to embody all of these principles, it should seek a balance
between several. That list includes non-regulated masses,
that it be, or appear to be, load bearing, that it transition
between ground and figure, its walls appear battered or
chamfered, apertures are irregularly shaped and dispersed,
and that its material contain some form of cruidity - whether that
takes the form of distress, patina, being hewn, carved, etc.

Rustication will always appear massive and unrefined, though
it can be modular or monolithic. Office da's Toledo Residence
is based on a modular system while Williams Tsien's Museum
of American Folk Art is very monolithic. Both examples
embody the three main archetypes of structure, transition and
contrast in different ways, but both successfully employ the
baroque definition of rustication within contemporary
architecture. The Toledo Residence is perhaps the more
interesting of the two as it seemly oscillates between modular
and monolithic in the way it transitions between various
coursing types. One the one hand the surface is made up of
discrete modules, but the way the surface is articulated and
allowed to peel back to reveal thickness and poche allows it to
read as monolithic.

Neither example, however, adequately addresses the quality
of transition. While both do an excellent job in terms of
structure and contrast, we don't find an engagement, or more
specifically a blending, with the surrounding landscape.
SHoP's design for the PS 1 Warm Up is an example of a
transition between ground and figure - through the use of
blending. Battered walls, while not as smooth of a gradation as
blending, also works well as a transition element between
ground and figure, as can be seen in the Biosphere and Flower
Pavilion by Barkow and Leibinger Architeckten.

The last point to highlight about rustication is the way in which
the properties of the materials are manipulated in a way that
reinforces that qualities of structure, transition and contrast.
Techniques such as distressing, debossing, embossing,
exposing the seams, or making the material appear hewn can
be used alone or in combination to produce the effect of
rustication.  Fashion design contains many excellent
examples such as the Paper de Bonbon by Issey Miyake
(qualities of hewn and irregular seams) and the Fall Collection
Jacket by Yoshiki Hishinuma (qualities of distress and
blending) which can be translated into architectural practice
such as that deployed by Herzog & de Meuron in the Walker Art
Center and the Ricola-Europe SA Production and Storage
Building.
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1. Museum of American Folk Art by Todd Williams, Billie Tsien; 2. Toledo Residence
by Office da; 3. Dunescape by SHoP; 4. Walker Art Center by Herzog & de Meuron; 5.
Biosphere and Flower Pavilion by Barkow and Leibinger Architeckten; 6. Ricola-Europe
SA Production and Storage Building by Herzog & de Meuron; 7. Paper de Bonbon by
Issey Miyake; 8. Fall Collection Jacket by Yoshiki Hishinuma



	Page 1

