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The primary characteristic of illusory depth is that it create an
aesthetic of a forced or layered perspective. This quality was
utilized by historical baroque architects in a very straightforward
way as their material palette was not as rich compared to what is
offered to those in contemporary practice. The Quattro Fontane
by Francesco Borromini undoubtedly stands as the greatest
example of that period as it relates toillusory depth. Here one can
see two planes passing through each other to create variable
depth at different points across the facade - particularly in the
niches which at some points are rendered concave while at other
times are convex.

Frank O. Gehry's Der Neue Zollhof office complex in Dusseldorfis
a contemporary update on Borromini's concept of two planes
intertwining. Here the distance between the conceptual surfaces
are understood through the treatment of the apertures - where at
times the windows are set in from the enclosure while at other
times they project out.

This is a different perspectival technique that what is employed by
Herzog & de Meuron in the Ricola Factory where they use
diminishing coursing to create a forced perspective that is
differentthan that of the actual geometry.

Herzog & de Meuron also explores layered perspective and depth
through the use of transparent and translucent materials on the
building envelope. Their use of a double window depth on the
Ederswalde building allows for two surfaces to be read at the
same time. Another example of this technique of layered
surfaces can be seen in Jean Nouvel's Cartier Foundation where
layers of transparent and translucent skin systems create a false
sense of depth across the facade.

1. Quattro Fontane by Francesco Borromini; 2/4. Der Neue Zollhof office complex
by Frank O. Gehry; 3. Ricola Factory by Herzog & de Meuron; 5. Eberswalde
Library by Herzog & de Meuron; 6. Cartier Foundation by Jean Nouvel
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